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Letter from the Editor
Dear Readers, 

The pandemic had a 
profound impact on all our 
lives. But not only the way 
we have been restricted for 
the most basic of our daily 
activities, other more 
subtle changes have been 
taken place as well. Some 
of these changes have 
been widely unnoticed by 
the public, but they will 
have significant impact for 
independent researchers like myself and other~ 
interested in controversial theories like the Pale0Set1 
or Lost Civilization. These changes have often been 
started before the pandemic, but have been 
accelerated through it. Some of these changes are 
extremely worrisome to me so I would like to share 
them here to encourage a discussion. 
First there is the issue of converting valuable 
mus~um space from displays of actual artifacts into 
virtual interactive touch-screen displays. More and 
more artifacts find their way into permanent storage 
and officials believe they think they have to appeal to 
a "younger" audience. The reality is that there is 
nothing like the REAL THING. No photograph, no 
virtual model and no virtual display is a substitute for 
the REAL artifact as they can't replicate the 
proportion of the item, its texture and its 
craftsmanship. In fact, several museums that I have 
been in, I asked myself why I actually paid an 
entrance fee. if 70% of the exhibit is virtual. These 

exhibits could be done on the Internet and no 
physical museum space would be needed. Is this the 
intention of future museums maybe? 
The next issue is the increased display of replicas in 
museums. Some of these replicas are of such poor 
quality that it is almost shameful. I ~av~ seen 
replicas with details or even whole parts missing and 
what is worse. some replicas are not even to full 
scale! How does the visitor know that a replica they 
are looking at is accurate? Again, there is nothing like 
the REAL thing, and if I cannot see the REAL thing in 
the museum, where can I? If I stand in front ~f an 
important artifact, which is a replica, I complain to 
the museum. If enough people would do this, things 
might change. . 
The final issue I would like to address are the silent 
Hreconstructions" or "improvements" of ancient sites. 
Under the umbrellas of Hsafety", "structural 
improvements" or naccessibility", fundamental 
changes are being made to ancient sites, altering t~e 
possibility to interpret the sites. The latest example 1s 
an 11-meter wide concrete "walkway" on Athens' 
Parthenon, an incredible eye-sore poured right on 
ancient stones and foundations [1 ]. This crime 
against an ancient site was constructed right 
throughout the pandemic and even tourists hate it. 

[1] https://www.tagesschau.de/ausland/europa/akropolis­
griechenland-athen-101.html 

Please note: Our email address has changed! You 
can contact us: paleosetimagazine@gmail.com 

Sincerely Yours, 

Herbert Eisengruber 
Editor-in-Chief. Paleoseti Magazine 
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Mysterious figurine from Ecuador.

Photo by Herbert Eisengruber
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Article by Herbert Eisengruber 

M y father was an avid collector of 
things. I remember growing up 
amongst stamps from all over the 

world, postcards and letters that he arranged 
and re-arranged on our living room floor into 
Albums, as he did not have a table big enough for 
his extensive collection. When I was a little boy, I had 
to be careful not to step on precious "artifacts• of 
postal times gone by. 
I remember vividly when our pet bird - a small and 
feisty Cockatiel - got a hold of some irreplaceable 
postcards and stamps, which from then on, featured 
beak-sized holes in them. What followed were weeks 
of mourning and sighing only collectors and their 
families could understand. Maybe that incident 
triggered my Dad's collecting interests to shift to 
something sturdier. 
That is when ancient coins where seen more and 
more in our household. My father was not only an 
avid collector; he was also very interested in the 
Ancient Astronaut Theory. When I was a young man, 
my Dad inspired and encouraged me to look Into this 
field more closely. He kept his own studies in the 
field a bit shrouded in mystery, and when he passed, 
my family inherited a collection of coins that where a 
bit tricky to sort through. What I did know, though, 
was that my father was interested in coins as 
historical artifacts that have been minted throughout 
time to commemorate certain events or personalities 
in history. He was not especially interested in 
collecting coins of one specific era or from a specific 
reign (e.g. the Roman emperor Nero), like other 
collectors, but certain historic events that were 

m 
ark 
ed 
m~~ oo ~ 
backside of the coins. We still have 
this tradition in modern times and many countries 
commemorate certain events on their coins. One can 
find Olympic Games or other sporting events, certain 
important buildings or astrological events imprinted 
on the back of modern coins. This was not much 
different during any other time in history. In 
archaeology, coins are also an important part of 
dating ancient sites. 
My father was interested in those events in ancient 
times, and if there was a possibility that they 
commemorated unusual astronomical events and/or 
possible memories of visits from ancient '"Gods" not 
from this Earth. My father started to be interested in 
this subject in a pre-internet era without having the 
power of Google and all the other electronic helpers 
we enjoy today. 
I am honored to continue my father's research in this 
field, as I understand it, and I would like to share 
some of it in this article. 
Ancient coins are a wide field to look into, as coins 
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[Photo1] Bar Kochba silver Shekel/tetradrachm. Obverse: the JewishTemple facade with the
rising star, surrounded by "Shimon". Reverse:A lulav, the text reads: "to the freedom of
Jerusalem". SourceWikipedia; Photo: Classical Numismatic Group



[Photo 3] Kingdom of Pontus, MithradatesVI, c. 120 - 63 B.C.; Photo see [3]



[Photo 4] Ancient Celtic coin. Photos copyright Herbert Eisengruber

[Photo 5] A stylized Celtic coin.According to official sources, what is depicted
on this coin shows a stylized horse.The amazing thing seems to be that the
older the coin, the more stylized the depictions are.This contradicts the
devlopment of art among the cultures.Was it something else that the ancient
Celts showed on the coins? Photo copyright Herbert Eisengruber

[Photo 6] In this Celtic coin a stylized
horse can already be clearly seen. The
ball design of the horse suggest a strong
connection to astronomical motifs. Please
note the similarity of the Pleiades cluster
at the 7 o'clock position in comparison to
the Star Disk of Nebra
[Photo 7] below right.



[Photo 9] A spectacular Celtic coin with an unusual back. It shows an ancient structure likeWoodhenge, Goseck or Pömmelte on the bottom, the stars with a
MilkyWay reference above and a Starship/Sun-barge hovering above. What did this commorate? An ancient UFO sighting place? Did the Gods land here?

[Photo 8]TheWhite Horse of Uffington; SourceWikipedia

symbolized depictions. The official explanation is 
that what we see imprinted on this coin is a 
symbolized horse along with wheels [4]. 
In Celtic culture, these horses and wheels have 
always been connected with the stars, the heavens 
and the "Gods" that came from there. Depictions like 
these cannot only be found on coins. but in many 
other forms. One of the most prominent of these 
horses is the "White Horse of Uffington" with its 
mysterious surroundings, which I wrote about in 
PaleoSeti Magazine Issue 8 [5]. The interesting part 
is, again, that the older the depiction on coins or 
otherwise. the more stylized they are. Again, this is a 

strange fact in itself as usually this is the other way 
around. In [Photo 5] we can see one of these older 
depictions on a coin and clearly see the more 
stylized approach. We can also see that the older 
coin's horse depiction has quite a few spheres in it. 
This is something that led researchers to the 
conclusion that these depictions had a strong 
astronomical connection [4]. 
Is it possible that the horses on the Celtic coins 
developed later at a time when the memory of the 
original events that have been depicted on the 
coins have been mostly forgotten? Is it possible 
that the ancient Celts projected something 
powerful that moved in the skies to the most 
powerful thing they knew - the horse? 
Are we misinterpreting some of the symbolism on 

certain Celtic coins towards something that is simply 
not there? Do we simply see "horses" where there are 
none, or we are not "allowed" to see anything else? 
Did the Celtic ancestors witness something else and 
immortalized the memory of it on the coins? 
To get to answer to these questions we have to have 
a closer look at some of these coins. On photo [5] we 
see one of those strange coins. We see a bolt like 
symbol running from one end of the coin to the other. 
This "bolt" is surrounded by several circles, "balls" 
connected by "strings" and what looks like a circle 
with spokes. Again, the official explanation is that 
what we see here is a stylized horse. I do not know 
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[Photo 10]The reconstructed site of Pömmelte, Germany. Source:Wikipedia; Photo: Frank Bothe

[Photo 11]The reconstructed site of Pömmelte, Germany. Source:Wikipedia; Photo: Georgfotoart



[Photo 12 (top)] Artists rendition of the scene depicted on the Celtic coin pictured in Photo 4. Illiustration
copyright Herbert Eisengruber, the MilkyWay shot source: wikipedia.
[Photo 13 (right)] Ancient coin featuring a strange flying object. Note the five "balls" to the right of the
abject, just like the balls depicted on ancient Celtic coins. Photo copyright: Herbert Eisengruber



PART 1



Photos 1&2; Different concepts of "Generation Spaceships". SourceWikipedia commons; Photos: NASA



Photo 3; Biosphere 2 Research Laboratory. Image source:Wikipedia commons,
Author: John de Dios



Photo 4; Cyclist carving. Photo: http://richard-seaman.com

Photo 5; Carving in El Baul Guatemala;
Unknown Photographer.



Photo 6: The plateau in Ollantaytambo, Peru. Photo Copyright Herbert Eisengruber

Photo 7: Enlargement of the green area of Photo 6. Please note the amount
of people standing in the photo. Photo Copyright Herbert Eisengruber



Photo 8: The plateau in Ollantaytambo, Peru. Photo Copyright Herbert Eisengruber



Photo 9; The Crystal Skull of Lubantuun in Belize; PhotoWikipedia/The
British Museum.

littering our oceans and forests, and every time we 
had an "encounter" with native people, we left 
something behind, just as every war leaves tank 
ruins, landmines and other junk. 

But what would happen if further in the future our 
way of thinking will change? What if our 
"environmental" consciousness progresses? 

The "civilized" world is already aware that we cannot 
pollute our environment forever and if we want to 

conserve our nature and - ultimately - our society, 
we have to change the way we live our lives. 

That means that new more environmentally friendly 
products will be produced for pretty much everything. 
Many products today are already made with end-of­
life recycling procedures in place. As I am writing this 
text, I'm eating my soup with a spoon that's made 
entirely of corn starch. 
Although the spoon feels like plastic, it will be 
completely dissolved within weeks of it going to the 

landfill. More and more products like this 
will be introduced and eventually all our 
products will be like this. It is not a matter 
of IF that happens; it is a matter of WHEN. 
Now imagine a society that is hundreds if 
not thousands of years ahead of ours. 
Especially a society that lived for many 
generations in spaceships where everything 
HAS to be recycled. 
It would be easy and natural for them to 
use only products that are completely bio 
degradable, and they must have had 
operating procedures in place that made 
sure to leave as little trace as possible. 

I am convinced this is exactly what 
happened in the past. 

The ancient astronauts were using 
instruments and equipment that did not 
leave any trace if lost or broken. These 
Ancient Astronauts were very aware not to 
leave any technological traces behind that 
our ancestors could (mis-)use. 

Another problem is that ANYTHING found 
that is out of the ordinary is declared a fake 
by official archaeologists! How can you 
prove something if the proof is "not 
admissible"? The best example for this is 
the crystal skulls, which I wrote about in 
Issue 6 of PaleoSeti Magazine. The Belize 
skull from Luubantun in Belize was 
declared a fake because they found 
microscopic tool marks on it. The Lady that 
found the skull, said - no she swore! - that 
she found the skull in the ruins of the 
ancient Maya city. Why would she lie? Her 
family never sold the skull or gained any 
advantage from it. If there are modern tool 
marks on the skull, but it WAS found in 
ancient ruins, would that not be the proof 
that everybody wants? So ancient astronaut 
theorists cannot win. On the one hand, 
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Photo 10: Scientific work in the Ancient Astronaut field is available. Like Lutz
Gentes' book "Raumfahrt im frühen Indien". Unforunately book sales go
down the "more scientific" the work is. Sales are crucial if you the authors
don't have the backing of major Universities.



(Sometimes referred to as the star disc of Nebra) 

To come back to the original question: How can you 
take the Ancient Astronaut Theory seriously if very 
little "serious scientific" publications are around? Well 
I am of the opinion that - scientific or not - the 
Ancient Astronaut Theorists have done a very good 
job in pointing out things that either do not work or 
need a fresh look in official Archaeology. 

We have to keep in mind that if two scientists argue 
about the same thing and have opposite opinions, 
one of them IS wrong. That is how science works, 
and the Ancient Astronaut Theory is part of it. 

7. Question: Do you question the capabilities 
and intelligence of the Ancient People? 

The ancient people were not stupid. They had just as 
much brainpower as we have today. They did not 
need extraterrestrial help to build the ancient 
monuments. They did it themselves and the 
monuments are a document to their ingenuity! It is 
insulting to the Ancient People to say everything 
was built by aliens because they could not do it 
themselves! 

Answer: 
Absolutely correct! The Ancients were not stupid. So 
why do archeologists make them look like they were? 
If you open any archeological book you will find out 
that the Ancients were superstitious sex fanatics, 
liars (because all their legends and myths are of 
course completely made up) and - on top of 
everything - it seems that they were constantly high 
on drugs. They did have great artists who knew how 
to draw animals, penises and everything else easily 
identifiable, but they most definitely were on drugs 
when they painted beings with helmets, antennas 
and other technical looking equipment. Shamanism 
seems to be the preferred term for Ancient People on 
drugs. 

Yes, the Ancients were not stupid! They knew exactly 
what they drew, they knew exactly what they wrote 
down and knew exactly what they remembered! That 
is what the Ancient Astronaut/PaleoSeti Theory is 
saying. 

It gets very interesting when it looks like an ancient 
society has discrepancies in the types of knowledge 
it acquired. Societies do not evolve in one, but in 
many directions. Our own society is the best 
example. We made huge advances in medicine, 

astronomy, computers and every other field of 
research. The ancient Greeks and Romans had 
fantastic knowledge in astronomy, architecture, 
medicine, weapon technology and warfare among 
many other things. Because their culture developed 
gradually in every direction. 

However, there are outliers during world history that 
just do not fit this picture. The Inca built incredible 
structures that we would have a hard time matching 
today. Otherwise, they lived pretty much in the Stone 
Age. 

The Mayas were able to calculate solar eclipses 
thousands of years in advance, but - according to 
archaeology - they did not use one of the most basic 
achievements of the human race: The wheel. If you 
visit rural Mexico today, many houses and buildings 
are just as they have been thousands of years ago. 
Yet, we see Tikal, Palenque, Chitzen ltza, Teotiuacan 
and all the other fantastic buildings, astronomically 
aligned and filled with incredible knowledge that we 
are just begin to understand. 

8. Question: Are you selective what you 
research? 

PaleoSeti theorists only see what they want to see. 
They take findings out of context, compare apples to 
oranges and focus in on the "unusual" when - under 
closer inspection - the find is not unusual at all. 

Answer: 
You bet! We see what we want to see! We see what 
makes the most sense, without dogmas. That is the 
big difference between Ancient Astronaut research 
and e.g. Egyptology. The Egyptologist is only 
"allowed" to look at Egypt. They are not allowed to 
compare the Egyptian "apple" to the Mayan "orange• 
although they taste and look the same. The Paleo­
Seti Theorist can taste both forbidden fruits and see 
if they have a common route. Research and progress 
means that sometimes we have to look at old 
contexts and give them a new meaning. That is how 
humans discover new and exciting things. That is 
how progress is made. 

To be continued in Issue 21 of PaleoSeti Magazine. 
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In the Pre­Hispanic Tradition of Chile
“Choike Pürun”: A Distant Echo of the Men­Gods

Symbolic associations in antiquity. Left:An inscription on a Roman ax from
Ephesus (present-dayTurkey) showing a winged deity carrying a staff.The
whole is surrounded by the Uroboros serpent. Right:A representation of a
winged man in the Araucanian tradition of the Choike Pürun or “Dance of
the Ostrich” (Anonymous photograph, undated).Are these winged men
reminiscences of the gods that descended from the firmament?



Left:A detail of the Sun Gate of Tiahuanaco: Notice the representations of the “bird-men” around the SupremeViracocha. Right:A “bird-man” in a textile of the
Paracas Culture.

Left:A winged man on a tablet from Sumer. Right:Tangata Manú, the mythical “bird-man” of Rapa Nui (Photograph of the Mana Expedition to Easter Island,
1913-1915).

The extraordinary similarity between distant cultural foci. Left:The “bird-men” in the ritual dance known as Choike Pürun or “Dance of the Ostrich” of the
Araucanians (Ca. 1960). Right:An anthropomorphic figure on the sarcophagus of the priestess NeutTaui in Egypt.



Left:The Choike Pürun in a Nguillatun ceremony in the San Ignacio area, near Las Coloradas, in the 30s of the 20th century (Photograph of the collection of the
Museo Histórico de Senillosa, in Neuquén,Argentina). Right:Another image of the Choike Pürun in the San Ignacio area (Photograph from the collection of the
Museo Histórico de Senillosa, in Neuquén,Argentina).

The altar of the Nguillatun of San Ignacio (Photograph of the collection
of the Museo Histórico de Senillosa, in Neuquén,Argentina).

Dancers of the Choike Pürun with body paint:They are an evocation of the
“bird-men” of the Araucanian sacred tradition (Photograph by Claude M.
Janvier, 1930).



The code of these symbolic figures is evident: Men 
who have (had) the power to fly [4]. 
An incomprehension for the "past" and a fact for the 
"future·. 

The abundant iconography of the "bird-men" in pre­
Hispanic America and, in the particular case of the 
Choike Purun dance of the Araucanians, the original 
Mapuche or "men of the earth"- should be 
understood as an ancestral and totemic ritual 
ceremony that has preserved the knowledge of the 
inhabitants of the Wenu Mapu, that is, the 
Antupainko, the dwellers of the stars and their 
descent to the Chili Mapu [5]. 

[1} On the ancestral and sacred traditions of the Araucanians, see 
Historia de la civilizaci6n de la Araucanfa tHistory of the 
Civilization of Araucanfa", 1898-1902); Psicolojfa def pueblo 
araucano tPsychology of the Araucanian People", 1908), 
Folklore araucano ("Araucanian Folklore", 1911 ). Las ultimas 
familias i costumbres araucanas ("The Last Families and 
Araucanian Costums", 1913) y La mentalidad araucana ("The 
Araucanian Mentality". 1916) by Tomas Guevara; Costumbres y 
creencias araucanas ("Araucanian Costums and Beliefs", 1910) 
by Eulogio Robles Rodriguez; Los mapuches ('The Mapuches", 
1969) by Louis Faron; Religion, chamanismo y mitologfa 
mapuche tMapuche Religion, Shamanism and Mythology: 
1971) by Jorge Dowling Desmadryl and Aproximaciones a la 
religiosidad mapuche contemponinea ("Approaches to 
Contemporary Mapuche Religiosity". 1991) and lntroducci6n a 
la religiosidad mapuche ("Introduction to Mapuche Religiosity"; 
1993) by Rolf Foerster. 

[2} See also Das uralte Wissen der Mapuche ('The Ancient 
Knowledge of the Mapuche", 2013) and Himmelsleitem in der 
vorspanischen Welt: Von Rehue bis Kuxa'an Suum tLadders to 
Heaven in the Pre-Hispanic World: From the Rehue to the 
Kuxa'an Suum", 2020). 

[3} The Mapuche musician Joel Maripil -former Director of the 
Tinia Mapuche Music Orchestra, of the Region of Araucanfa in 
the south of Chile-, in a contemporary version of the ancient 
Choike Piirun, expresses: 

Muevan, muevan sus alas, muevan I "Move, move your wings, 
move: 

muevan sus alas I "flap your wings•. 

No es la primera vez. que bien lo hacen, I "It is not the first time, 
how well they do it," 

lo hacen ahora, ahora pues, ahora I "they do it now, now well, now· 

en estas tierras choyke, pues choyke. I "in these lands Choyke, 
well Choyke". 

Muevan la cabeza ahora, muevan la cabeza ahora. I "Shake your 
head now, shake your head now". 

Asf es la cosa, se ve mejor el baile, I "This is the thing, the dance 
looks better," 

como es pues, que se ve mejor el baile. I "as it is then, that the 
dance looks better". 

Bailando, bailando dibujan una estrella. I "Dancing, dancing they 
draw a star". 

Una vez mas retrocedan ahora. I "Once again step back now". 

Juntense ahora, ahora ya ahora. I "Get together now, now, now". 

Bailen juntas ahora, bailen juntas ahora. I "Dance together now, 
dance together now·. 

Asf es la cosa, giren en crrculo I 'That's the thing, go around in a 
circle" 

en este baile, en este baile ... I "in this dance, in this dance .. .". 

(Choyke Purrun /La Danza de/ Avestruz by composer and 
performer Joel Maripil. July 1st, 2011). 

The fact that by "dancing, dancing they draw a star• constitutes a 
design whose perspective is vertical: The plane or dimension 
of the gods of the sky. the Antupainkos. 

[4} See Sfmbolos c6smicos en los emblemas de poder de los 
antiguos araucanos de Chile. La tradici6n sagrada de los 
antupainko ("Cosmic Symbols in the Power Emblems of the 
Ancient Araucanians of Chile. The Sacred Tradition of the 
Antupainko", May 26, 2020). 

[5} The knowledge of the sphericity of the planet was known by the 
ancient Araucanians and they preserved it by means of one of 
their most important objects of power: The Kultnin or 
ceremonial drum of the Machis or shamans. In this regard, 
anthropologist Marfa Ester Grebe has written: The kultrun 
wooden vessel, together with the symbolic objects introduced 
in it, represents the cosmic and terrestrial infrastructure with 
its various material components (Grebe, M. E. El kultnin 
mapuche: Un microcosmo simb6/ico. Page 26). (The highlights 
are our - Author's Note). 
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Pisaq in Peru is a Inca site high in the Andes. It features some fine Incan
stone masonry and is worth a visit. Photo Copyright Herbert Eisengruber

... 

"' Be a part of the mysteries! 
PaleoSeti Magazine wants your feedback. Tell us what you liked and what you didn't like about this issue. We 
are open to constructive criticism. 

Contribute 
Would you like to contribute to PaleoSeti Magazine? No problem. Get in touch with us with the email pro­
vided in the Masthead on page 3, and tell us a short overview of what your contribution or article will be 
about. Currently we can't pay any fees for submitted articles that are published in PaleoSeti Magazine, but 
that might change in the future. Your article should have a clear connection to archaeology, the Ancient Astro­
naut or Lost Civilization Theories. 

Web page 
Please check out our website at www.paleoseti.com for more background information and much more Paleo­
Seti research. www.paleoseti.com is online since 1999 and is one of the longest running websites dealing with 
the Ancient Astronaut Theory. 

Follow us on Twitter! 
Get the latest news on what's happen­
ing with PaleoSeti.com and PaleoSeti 
Magazine on 
Twitter. Simply search for "PaleoSeti 
Magazine" 
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